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“Brooklyn!” at the
Palm Beach Institute

of Contemporary Art

Much atlention has been
directed of late to the shifting
center of gravity of that half-
mythical creature, the New
York Art Scene. Las! year
"Chelsea Rising” al the New

S

Jullanne Swarlz: Transfer, 2001, mixed mediums, dimensions variable:

in “Brooklyn!" at the Palm Beach Institute of Conternporary Art.

Orleans Contemporary Art
Center focused on art exhibit-
ed In the Manhattan neighbor-
hood that has supplanted
SoHc as the heart of the
gallery world, "Broeklyn!,”
organized by Palm Beach
Institule of Conlemporary Art
direcior Michael Rush and
independent curator Dominigue
Nahas, ook a different lack. It
showcased the producis of
artists who live and work in
Brookiyn, though they may
exhibit elsawnere. Thus, 1 was
less about taslemakers' sensi-
hilities than about the intersec-
tion of place and crealvity

"Brooklyn!” included works by
86 visual artists. They refllecied
the art werld's current global
makeup (there were artists
born in Holland, China, Taiwan,
India, Switzerland and Spain)
as well as its pluralistic arienla-
tion. Meticulously realistic
painting bulted up against rau-
cous videos, fine handcrafts-
manship shared the stage wilh
works assembled of lound
cljects. Pieces in the show ref-
erenced Conceplualisim, per-
formance, Dada, realism and
abstracticn. The connecticn, if
there was cne, was |less a
matter of contenl, media or
point of view than ol an inde-
finable engrgy that is making
Brooklyn cne of the more con-
centrated incubators for
emerging artists.

Of course. not all Ihe artisls
nere were young and emerg-
ing. Broaoklyn also boasts a
very respectatble contingant of
wall-establishad artislz, amang
them Vite Acconci, Mariha
Rosler, Roxy Paine, Mayland
Blake and Xu Bing, all ol whom
were raprasentled by recenl
works. But more striking was
the number of less familiar
faces. One of the most memeo-
rable warks was a site-specilic

instaliation by Julilanng Swanz
a mysterious maving light pro-
jection on the wall. A half-cpen
clesel nearby revealed the
clunky mechanics ang assonad
flotsam and jelsam thal had
been cunningly arrangea 1o
produce ethereal eftacts. Also
quite magical was a sirobe
scopic sculplure by Grag
Barsamian. which coorgdinaled
flashing hghts and revolving
elements 1o create INeg efiact o
disembodied hands releasing
eggs thal drop infa the mouihs
of equally disempodied ngads

Some waorks deslt specifically
with the Brooklyn envircnmeant.
These ranged from Richaro
Aothman's black-and-while
photograpns of resider
yards and Darca Phaips's doc
umentary charns of her walks
through varaus nelgnoorhoods
to an epening audio perlar-
mance by OJ Tom Hos (aka L)
Dizzy), which mixed saunds
from traffic, subway trains
and construclion near the
Williamsbury Bridge with musi
cal samplings lrom Soony
Rollins's jazz classic Tt
Bridge. And in one cofngr of
Ihe gallery, the curators lierally
Brough in a piece of Brooklyr
transplanling artist/curalos
Paulien Lethen's Hecllano
Tunnel, an aclual potiing shea
thal's usad as g gallery. It was
filled with & mini show of
Broaklyn artists curaled by
Lethen.

Given 1ngt the show cpenac
Sepl. 9. lhere were Some
ingvitable pos1-59/11 doubie-
takes. The mos! sinking was
video titled Crash by Christopt
Draeger, which chronigled =2
series of spectacular plane
¢rasnes wilh a moentage of
images {rom news clips, ama
igur videos and Hollywooco
movies. Only slighlly less
unsailing was Kosiin LUcas's
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