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Julianne Swartz creates site-specific sculptural interventions in unusual
L architectural spaces. In many of her works, Swartz has produced provocative

‘portals that distorted the spaces visible on the other side of the wall, by inserting

|enses, mirrars, and PVC pipes into these holes. She often contemplates and
gxamines connectivity or the interruption of a continuum in her works. Swartz's
nstallations encourage an acknowledgement of our relationship to our body
‘and its surroundings.

<Can You Hear Me?, 2004> : A tube mounted to the exterior of The Sunshine
Hotel, created an aural and visual communication conduit between the 2nd
floor lobby and the street below. At the time of this commission, The Sunshine
'Hotel was the last remaining Single Room Occupancy facility for homeless
“men in New York City’s Bowery area. The tube used a periscope-type mirror
\system and the natural coustics of PVC pipe to transmit image and sound. This
‘enabled residents of the hotel and passersby’s on the street below to engage in
aprivate, face-to-face conversation over the distance of 9m.

' <How Deep is Your, 2003> : An amalgamation of two pop songs from the 70',
How deep is your Love by the Bee Gees and Love by John Lennon, were
‘acoustically transmitted through 122m of tubing running throughout the museum.
‘Starting in the basement, the tubing traversed hallways and stairwells on two
floors of the building. At several points along the tube’s route, intentional ‘leaks’
gave way to private listening opportunities. Two floors above the basement, the
sound that had traveled through the tubing emitted from a funnel hung in the
gallery space. Leaning down to investigate, the viewer could put their head in

the funnel and hear the nostalgic music resonating from a distant location.

|'|D

(LI, 2004) : MARISE Q0] R
2| OF2AES 2 AOJO| H2H, AIZH ASE BISOIECL 0] ABO| HSOIHE

R0 BE| XYM OIXC R L£AHE 8 AlH0| H2

8Lt Ol= 9m 2149 5

—~

2 o 0|= 20, 2003) : 70LH H|7|AQ -2

1 427} HYE, FEE K3
o, §29| LM 2
2 E0) X3S 9ol §

r

U\J

PO SAHAI 5

How Deap is Your, 2003

o3
[

HE B0eod|= HAIE MESHRIC

bob

OIRIBIEE TPAIF ELL,

FE 2XAY ESEUNNE 29 2

Ol

(i

5t7] Hlail HYUE Asn pvCoio[ze|

S71} Off 2 22 21| 2Ish

2 0SS $O| YD UL 122m Z0JS| FEE E510f
BOIM ARSI B0 ATS BR 2E0| F 58

CEO=Z Z0] MOLIZI=S 5101 22t

Art & Space JULIANNE SWARTZ




Terrain, 2008
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<Terrain, 2008> : 12 channels of sound move through 208 speakers in

orchestrated movements to make a landscape of gentle sound. The sound
pans through 12 zones dispersed through the 279m* room, evoking a gust of
wind moving through the space. To make the soundtrack for the piece, Swartz
asked thirty-eight volunteers to envision a loved one, and to speak into a
microphone as though whispering in that person’s ear. She has woven these
intimacies so that visitors heard abstract affective tones, interspersed with

discernible moments of conversation.
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<Camera-Less-Videos for Norridgewock, 2009> : Lenses inside the box
multiply and flip the view outside the windows they face The video on the
screen projected directly from the light and activity outside. The sculptures
observe four scenes outside the Norridgewock Elementary School, from four
different windows. The images are presented at the eye level of the children
that gather in each area.

<The Sound of Light, 2008-9> : Original soundtracks were composed and
sited to interrelate with specific objects and displays in the Jewish Museum’s
permanent collection. Emitted via radio signal, the sounds were only audible
through one of the custom Receiver sculptures. Visitors could borrow a
Receiver and hold it while walking through the exhibition. Listening to the
Receiver, one could navigate the displays aurally, finding a way to a clear
sound signal through areas of static and conflicting radio waves Brightly
fit signs placed in interstitial spaces through the exhibits signified zones of
acoustic clarity and stated the name of the composition audible there.
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The Sound of Light, 2008-9
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